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Speaker Biographies


Jonathan Banks

Jonathan Banks is the Chief Executive of the public art think tank, ixia. Its aim is to provide an independent and objective view of the factors that affect the quality of artists’ work in the public realm by undertaking research and enabling debate. ixia works with artists, commissioners, policy makers and delivery organisations within the public and private sectors. It is a charity and regularly funded organisation of Arts Council England.

www.ixia-info.com
Kerstin Bergendal
Kerstin Bergendal is a Copenhagen-based visual artist, curator and writer whose practice consistently investigates new ways of intervening in contemporary society. Her works deals with a primary focus on placemaking, and in later projects with the territory of public and semipublic 'commons.' Her projects are created for specific chosen locations, but grow organically out of a combination of interventionist strategies, a conscious use of long time spans, principles of play, and active involvement from locals and relevant other professionals. Each project is finally presented in the form of doll’s house models or as prototypes, by which the artist can translate a complex temporary local investigation into images for fully viable proposals for local change. 

Kerstin has through the years co-founded a range of artist-run initiatives, in particular those related to platforms for a critical professional dialogue such as the now 20 year-old nomadic platform for site-specific strategies - TAPKO. From 1993-2002 she was the head of the artist-run initiative OVERGADEN, now the Institute of Contemporary.  Since 2001 she has run Art Plan Trekroner. She is currently a member of the Committee for Art in Public Realm of the National Foundation of the Arts in Denmark.

Chris Biddlecombe

Chris Biddlecombe is Property Projects Officer for Workshops and Artists’ Studio Provisions Scotland (Wasps) - an award-winning charity which provides affordable studio space to support the careers of up to 750 visual artists in a network of 17 buildings throughout Scotland. He is President Elect of the Scottish Artists Union - the pre-eminent representative voice for visual and applied artists in Scotland, and the only trade union of its kind in the UK. Chris also has extensive experience in workshops and teaching in undergraduate and postgraduate study - in both Fine Art and Design disciplines.  

Chris has worked as an independent artist exhibiting his mixed media installations and performances in the UK and internationally. His commissioned works are interactive social, historical and geographic responses to specific public sites and communities that have encouraged collaborations with architects, engineers, planners, museum curators, writers, performers, musicians and other creative makers. He is co-director of Site Insite Ltd - an independent public arts company - and is co-founder/collaborator of The Edible Construction Company - an environmental art company that utilises the sustainable transfer of products and resources.

Holly Callaghan

Holly Callaghan is the Assistant Librarian at the Stuart Hall Library (Iniva), a specialist art library with a focus on international arts, cultural theory, and diaspora. She is responsible for the engage collection, which is currently on loan to the Stuart Hall Library and is a member of the engage Resource Committee. 

Holly is currently organising a series of events to promote the library as an interactive place of research such as the recent Hollywood Librarian event – an all-day workshop for librarians focusing on issues of representation. She is also helping to coordinate future engage events to be hosted by the Stuart Hall Library such as A Collection of Practice (19 November 2009), focusing on the construction of gallery education bibliographies. 

Reem Charif

Reem Charif obtained a degree in Architecture from the Architectural Association, School of Architecture (AA dip RIBA II), after which she completed an MSc in Development Studies at the School of Oriental and African Studied (SOAS), University of London. She has worked with international development institutions such as UNRWA, UNICEF and A.M. Qattan Foundation and is a founding partner of Febrik. She has taught at the Architectural Association, London Metropolitan University and currently at Chelsea College of Art and Design and University of East London.

Clare Cumberlidge 

Clare Cumberlidge is founding co-director of General Public Agency, an interdisciplinary unit delivering research and practice within the public realm. General Public Agency works at a strategic level with cultural agencies, developers, creative practitioners and public bodies to change the way we understand and deliver our public sphere. Prior to founding GPA Clare was one of the UK’s leading independent curators, with a particular interest in supporting emerging practices. She has devised and delivered a number of national case studies and is a leading commentator on the future of cultural practice and policy. Clare is co-author (with Lucy Musgrave) of ‘Design and Landscape for People’ an international survey of an emerging field which engages the public with processes of renewal and change. 

James Dixon

James is a final-year PhD student at the University of the West of England specialising in the connections, practical and theoretical, between public art, contemporary archaeology and urban regeneration. He is also a freelance archaeologist with recent clients including Bristol City Council, The Architecture Centre, Arnolfini, University of Bristol, University of Central Lancashire, National Trust and CgMS Consultants.

Claire Doherty

Claire Doherty is a curator and writer and Director of Situations at the University of the West of England. She has investigated new models of curatorial practice beyond conventional exhibition models at a range of institutions such as IKON Gallery, Birmingham, Spike Island, Bristol and FACT (Foundation of Art and Creative Technology), Liverpool. Claire initiated Situations in 2003, locating an extensive programme of commissioning within the context of international research, public events, printed and online publishing. This has included projects with Phil Collins, Susan Hiller, Heather and Ivan Morison, Jeppe Hein and Nathan Coley. She is a recipient of a Paul Hamyln Foundation Breakthrough Fund award for exceptional creative entrepreneurs. She was Curatorial Director of One Day Sculpture, a year-long series of temporary public art commissions across New Zealand 2008-9, and in 2010 will co-curate the Sea Change programme at Weston-super-Mare. She has also just been appointed as Curatorial Director of the Bjorvika public art programme across Oslo's harbour in Norway. Claire lectures widely on curating, commissioning, art and place, and has recently written essays for artists, such as Daniel Buren, Lyndal Jones, Anna Lucas, Paul Rooney and Ergin Çavusoglu. 

www.situations.org.uk
Paul Domela 

Paul Domela is Programme Director of Liverpool Biennial and was Deputy  

Chief Executive from 2001 to 2007. He co-curated the  

International exhibition in 2004 and 2006. Today he is setting up international exchanges and residencies with a.o. Naples, Gdansk, Linz, Istanbul, Seoul and Shanghai. He also collaborates with higher education partners on postgraduate research programmes and has initiated a number of conferences such as Urban Ecologies, City Breaks, Art and Culture in Times of Expediency. Paul is co-founder of the European Biennial Network, a member of the Advisory Boards of Liverpool School of Art and Design and of the Biennial Foundation. He was a Co-curator for Shrinking Cities in Berlin (2004-08) and last year developed Die Lucky Bush, a project of Imogen Stidworthy for the MuHKA, Antwerp. In the nineties he organised the public programme of the Jan van Eyck Academy, The Netherlands.

Karen Eslea
Karen Eslea joined Turner Contemporary as Audience Development Officer in 2001, prior to which she was Public Programmes Officer at the Haywood Gallery. Previous positions have included Education Officer at Chisenhale Gallery, she has also worked at Camden Arts Centre and as Education Assistant at Whitechapel Art Gallery. Karen has also worked as a freelance educator in museums and galleries including Nottingham City Museums, Whitechapel Gallery, the Estorick Collection and Camden Arts Centre. She studied BA Photography at Nottingham Polytechnic and has a Postgraduate Diploma in Museums and Gallery Education from the Institute of Education, London. 

Eleanor Farrington
Eleanor has worked at Serpentine Gallery since 2006 and is responsible for The Learning Through Art programme. Recent projects include residencies by Hilary Koob Sassen and Charlie Dark in the Serpentine Gallery’s Process Room, where artists interact with students and community organisations. Eleanor worked with Edgware Road Project artists to develop youth programming during the summer’s Free Cinema School. Eleanor previously worked on education programming at Camden Arts Centre.

Janna Graham

Janna Graham has been at Serpentine Gallery since 2008, where she is responsible for the Centre for Possible Studies / Edgware Road Project, a neighbourhood based art and research initiative and for Skills Exchange, a series of site specific collaborations between artists, older people, care workers and others. She has developed projects linking local constituencies, artists and academics at places like the Art Gallery of Ontario (Toronto), the Plymouth Arts Centre (Plymouth), the Vannabbemuseum (Eindhoven) and Project Arts Centre (Dublin). Janna is a PhD candidate in the programme Curatorial/Knowledge at Goldsmiths College.

Synthia Griffin 

Synthia Griffin is the Curator: Regeneration & Community Partnerships at Tate, which involves co-ordinating the department’s work on community involvement and regeneration issues and leading on the delivery of projects. She joined Tate in 2005 and is currently responsible for managing and developing a series of Regeneration and Community Partnerships, including a central role in the development of policy and strategy and co-ordination of aspects of the planning, delivery, monitoring and evaluation of the programmes. 

Synthia was previously Curator: Family & Community Programmes at Tate Modern and played a significant part in curating specific programmes aimed at local audiences. Having started her training as a fine artist, she went on to specialise in participatory practices and installation. She has worked for a wide range of organisations including the arts development department of a county council - which included working on a large-scale public art project - and for the Crafts Council and Insight Arts Trust. 

David Gunn
David Gunn is the founding director or Incidental, a trans-disciplinary creative organisation. His work includes a variety of projects including live performance, large-scale community collaborations, software design and websites. Current projects include Open Cities, a site-specific live performance event in cities across Europe, and Roads and Flowers, a collaborative project publishing magical-realist texts in physical space with children from Sheffield's Flower Estate. Recent project partners have included Opera North (Leeds), The Tenement Museum (New York), Futuresonic Festival (Manchester) and Fundação Serralves (Porto). Incidental's work has been featured in a variety of press including Wired Magazine, The Wire, and Time Out New York. David has also recently featured in the New York New Museum's ‘Younger than Jesus’ publication, highlighting the most promising artists under 30 years of age across the world.  

www.theincidental.com

www.echoarchive.com

Mohamad Hafeda

Mohamad Hafeda obtained a degree interior architecture from the Fine Arts Institute at the Lebanese University and completed an MA in Public Art at Chelsea College of Art and Design in London. In parallel to his practice-based projects, he has taught design in the Department of Architecture and Design at both the Lebanese American University and the American University of Beirut. Mohamad is a founding partner of Febrik. He is currently doing a practice-based PhD at the Bartlett, UCL, investigating the informal design processes in areas of conflict.

Anna Harding

Anna has been Chief Executive at SPACE (Art Services Grants Limited) since 2005. Previously she was Programme Director of the MA Creative Curating at Goldsmiths College, University of London,1995-2003; Curator of Kettle’s Yard, University of Cambridge, 1989-92 and Exhibitions Organiser at Camerawork, London, 1986-9. Anna has edited ‘Magic Moments: collaboration between artists and young people’, Black Dog Publishing 2006; ‘POTENTIAL: ongoing archive’ Artimo Amsterdam 2002 and  ‘Curating: The Contemporary Art Museum and Beyond’ Art and Design 1997.  

Sophie Hope
Sophie Hope's work inspects the uncertain relationships between art and society. This involves establishing how to declare her politics through her practice; rethinking what it means to be paid to be critical and devising tactics to challenge notions of authorship. Since co-founding the curatorial partnership B+B in 2000, Sophie has gone on to pursue her independent practice, with recent projects taking place in a Dutch new town, South London housing estate and Austrian Cultural Embassy. Sophie also writes, teaches and facilitates workshops, dealing with issues of public art, the politics of socially engaged art and curating as critical practice. She is currently undertaking a practice-based doctoral study for which she has been awarded a full AHRC grant, on the relationship between cultural democracy and the commissioning of art to effect social change, at Birkbeck, University of London where she is also lecturer on the MA Arts Management and Cultural Policy course.

www.welcomebb.org.uk
Chris Jones

Chris Jones is an artist-educator from South London who likes to work with all sorts of people on mapping projects. The maps we end up creating are always a mixture of personal history and biography that overlaps with the physical environment that we experience on an everyday basis. Chris researches, explores and maps some of the daily the changes and their consequences that take place in the physical environment of London. Recently Chris has been working mapping the political economy of the Edgware Road, with pupils from St Marylebone School.

Margot Kenny

Margot Kenny is Executive Director of Common Ground, a local arts development agency based in Inchicore, Dublin 8. It was established in 1999 as part of a range of strategies by the Irish government towards development and regeneration of the most disadvantaged communities throughout Ireland. From the beginning, Common Ground has worked very closely with local residents and groups to commission and support professional artists and artistic programming. This work has been valued as an important aspect of the social and cultural regeneration of these communities, awakening the imagination and creativity in a way that goes beyond the physical regeneration of buildings and public spaces. 

Amal Khalaf 

Amal Khalaf works closely with artist collective CAMP and is the Edgware Road Project Assistant for the Serpentine Gallery. Amal previously worked on the international residency programme at Gasworks as well as setting up and running Hold & Freight, an independent project space in Mile End, after completing an MA Contemporary Art Theory at Goldsmiths.  

Jo Leahy

Jo Leahy is a founder member and co -artistic director of Stroud Valleys Artspace (SVA). Based in Stroud, South West England, SVA is an artist led project which provides studio space for professional artists and promotes an innovative artistic and educational programme. SVA was initiated in 1996 by Jo Leahy and Neil Walker, who had the vision to see the potential in the physically and culturally empty spaces in the heart of a struggling market town. With energy and determination they created a vital and innovative organisation from scratch - an organisation that has grown and developed to the point where it is now recognised as one of the most active and exciting arts organisations in the South West. SVA raised over £1.1 million for the major refurbishment led by Tony Fretton architects (Lisson Gallery, Camden Art Centre, Artsway) of its John Street site in Stroud town centre.
Sarah Martin

Sarah Martin joined Turner Contemporary as exhibitions curator in April 2007. Previously she worked at Camden Arts Centre, London as Exhibitions Organiser (2004-2007) and Baltic Centre for Contemporary Art, Gateshead where she was Assistant Curator working on artist commissions and exhibitions both in the lead up to and after the opening of the new building (1998-2004). She has also worked at the Whitechapel Art Gallery, London and Brighton Museum and Art Gallery. She has an MA in Gallery Studies from the University of Essex and studied History of Art with French at Sussex University. 

Malcolm Miles

Malcolm Miles is Professor of Cultural Theory at the University of Plymouth, where he facilitates the Centre for Critical Cultural Research, convenes research dialogue workshops for researchers and staff in the Faculty of Arts and organises research and postgraduate seminars. His current research interests are in critical theory, contemporary art, and utopianism. These triangulate a field he calls ‘Liberation Aesthetics’.

His most recent book is Urban Utopias (Routledge, 2008), based on a critical reconsideration of utopian theory and material from an AHRC-funded series of visits to alternative settlements. Previous publications include ‘Cities & Cultures’ (Routledge, 2007), ‘Urban Avant-Gardes’ (Routledge, 2004) and ‘Art, Space and the City’ (Routledge, 1997). 

www.malcolmmiles.org.uk
Karen Mirza

Karen Mirza is an influential figure in artist film and video, known both for her work and her curatorial practice. She has also been a tutor in film and video at the Royal College of Art for several years. Karen Mirza’s art practice started within a background in painting from Camberwell College of Art and continued through her MA in film and video at the Royal College of Art. After graduating from the Royal College of Art in 1997 she has created site specific and site conditioned works for galleries, public spaces and the cinema that foreground the sculptural qualities of projection and the architectonics of film and video. Karen is currently working on solo and collaborative work that utilises printmaking, photography and film to explore themes of the imagination and the everyday, and the psychoanalytical and the political. Karen is the co-founder of the artist platform www.no-w-here.org.uk.

muf architecture/art

muf architecture/art was established in 1995 as a collaboration of architects and artists. The practice has established a reputation for innovative projects that address the social, spatial and economic infrastructures of the public realm. muf have pioneered methods of working directly with existing communities and successfully negotiate public and private interests to deliver design led projects. Katherine Clarke, the artist founding partner at muf, has established a process of action research to investigate feral wastelands where the intrinsic detail of the situation informs strategic change. Current projects include As If, an installation for Evento:Bordeaux, an artistic and urban rendez-vous curated by Didier Faustino, and the Ridgeway masterplan, a series of environmental adjustments to the Southern Outfall Sewer embankment in Plumstead. 

The Feral Arcadia project was undertaken with Verity Keefe and Vicki Lewis. Verity Keefe is an artist and sometime collaborator with muf, recent projects include Rooms with a View, a film made with residents during the demolition of their estate and she is currently collaborating on another film project with a 93 year-old resident. Vicki Lewis is an independent curator and director of the Big Art Trust; previous positions include Deputy Director of BALTIC and Exhibition Organiser for The Hayward Gallery.

Laura Oldfield Ford 

Laura completed a fine art Painting MA at The Royal College of Art in 2007 and has since become well known for her politically active and poetic engagement with London as a site of social antagonism.  The main focus of her practice is her walks around cities which take the form of psychogeographic investigations, a process of subjectively mapping the city in its intensive state of movement and flux. Through these drifts and the documentation of them she is seeking the point of transition from aesthetic practice to a radical critique of urbanism. Ford’s drawings in one sense allow for a chronicling of a disappearing London, she has recently produced over a hundred ballpoint pen drawings as part of an ongoing project chronicling the impact of regeneration on London called 2013, Drifting through the ruins. Another aspect of her work is the cheaply produced ‘zine, ‘Savage Messiah’.

Selected exhibitions and events include: London 2013: Drifting through the ruins, Hales Gallery London 2009; Weak Signals, Wild Cards de appel, Amsterdam 2009; Savage Messiah takeover Late at Tate, Tate Britain 2009; Freedom Centre, Hales Gallery, London 2008; Valerie Beston Award, Marlborough Fine Art, London 2008; The Golden Record, Collective Gallery, 2007; Fusion Now curated by JJ Charlesworth, Rokeby Gallery, London; Publish and be Damned, Rochelle School, London.

www.lauraoldfieldford.com, www.savagemessiahzine.com, www.halesgallery.com

Emma Price ​
Emma is responsible for developing strategies and managing site-specific commissions within the UK. Emma joined CBAT the Arts and Regeneration Agency in 2003 as a project manager, and then Safle. She previously worked as a freelance photographer, Art & Design Lecturer at Glamorgan Centre of Art Design & Technology and as a Learning Support Officer at Staffordshire University. Emma has a BA (Hons) Design: Photography and a Postgraduate Diploma in Design Management. Emma’s role within Safle is to identify and implement site-specific commissions and to develop creative art programmes with artists for public and private sector clients. In addition Emma has, for the past six years, delivered lectures in Wales, Zagreb and Northern Ireland highlighting exemplar artistic practice in the public realm. Currently Emma is co-curating a photographic publication celebrating Cardiff City as a centre of cultural clichés, diversity and dynamism. 

Michael Prior
Michael Prior is a freelance arts project manager. As well as programming the 2009 engage conference, he is currently working with Situations at the University of the West of England to realise a new permanent outdoor commission by Hew Locke for Bristol and with the ambitious Sea Change public art programme in Weston Super Mare. In all projects, Michael draws on his experience at Ikon Gallery as Curator and at Arnolfini as Access and Education Programmer, where he developed engagement and education programmes and participatory projects with artists such as Adam Chodzko, Tim Brennan, Kathleen Herbert, Zoe Irvine, nobleandsilver, Dan Shipsides, Mark Titchner, Kahve Society and Kate Rich. 

public works

public works is a London based artists’ and architects’ collective which has been collaborating since 1999. public works projects include participatory public realm design schemes, interdisciplinary debate and publications. Ad hoc design plays a central role in producing immediate change on a small scale, and presenting and testing one-to-one proposals for the longe-term and larger scale. The use and promotion of local resource, from material-based, cultural and social resources, are integral to all projects. Current and recent projects include ‘Today’s extension’ for South London Gallery, ‘Colchester Inn’ for firstsite, ‘Chodzenie’ for the Polish Festival in Southend, ‘1000 Bags here and now’ for Whitechapel Gallery, London, ‘Folk Float’ for Creative Egremont, and the ‘International Village Shop’, a joint initiative with myvillages.org and Grizedale Arts.

www.publicworksgroup.net
Jennie Savage

Jennie Savage is an artist whose work explores the places between public spaces, town planning, constructed landscapes and the human story, the lived lives and personal narratives connected to those sites. Working through a process that uses archiving and intervention she seeks to map the ‘other’ life of a place or community in order to reveal a complex situation, a micro- structure or simply document an unheard voice. She has worked extensively in the UK and internationally.

www.jenniesavage.co.uk
Jane Sillis
Jane Sillis has been Director of engage since October 2005. She has worked in the arts since the 1980’s, principally with audiences new to mainstream culture. She was Education Officer at Ikon Gallery, Birmingham (1986 - 89); Head of Community Education at Whitechapel Gallery, London (1994 - 99); Arts Manager for Look Ahead Housing and Care (1999 - 2005) and a freelance Consultant. Jane’s clients included the National Gallery, Tate, Turner Contemporary, the Clore Duffield Foundation, the British Council and the DCSF. Jane was a Vice Chair of engage (1998 - 2005), a trustee of Chisenhale Gallery and of Magic Me, and she is currently a member of Iniva’s Board of Trustees. Jane has a Postgraduate Diploma in Arts Administration from City University and a Masters in Cultural Theory from the University of Birmingham. She has published and spoken widely on the visual arts and education.

Iain Sinclair

Iain Sinclair has lived in (and written about) Hackney, East London, since 1969. His novels include ‘Downriver’ (Winner of the James Tait Black Prize & the Encore Prize for the Year’s Best Second Novel), ‘Radon Daughters’, ‘Landor’s Tower’ and, most recently, ‘Dining on Stones’ (which was shortlisted for the Ondaatje prize). Non-fiction books, exploring the myth and matter of London, include ‘Lights Out for the Territory’, ‘London Orbital’ and ‘Edge of the Orison’. In the 1990s, Iain wrote and presented a number of films for BBC2’s Late Show and has, subsequently, co-directed, with Chris Petit, four documentaries for Channel 4; one of which, ‘Asylum’, won the short film prize at the Montreal Festival. He edited ‘London, City of Disappearances’, which was published in October 2006. His most recent book is ‘Hackney, That Rose-Red Empire’, published in February 2009.

Marijke Steedman
Marijke Steedman devised and delivered The Street, a major curatorial programme for Whitechapel Gallery, which set out to propose alternatives to orthodox outreach practices in gallery education. Currently acting Head of Education and Public Events at Whitechapel Gallery, Marijke Steedman has worked as an artist and curator in a variety of contexts including Tate Britain and Chisenhale Gallery. With an ongoing interest in exploring the curatorial limits and political significance of pedagogical programming in art institutions, she has worked extensively with individuals and groups to shape institutional programming and commission art.

Adam Sutherland
Adam Sutherland has been Director of Grizedale Arts since 2000, during which time the programme has moved away from the sculpture park model towards a programme centred around people and communities. The organisation links local issues with global concerns through a programme of international residencies and commissioning of creative practitioners (principally artists, designers, writers, land related practice and architects). Grizedale Arts works through the relationships between cultures often encouraging interaction, conflict and change. The websites www.grizedale.org  and www.lawsonpark.org offer extensive detail on the many aspects of the ambitions, programme and projects of the organisation. Grizedale Arts is based at Lawson Park farm, a creative base for the development of international and local projects and an experimental garden smallholding.

Charlie Tims
Charlie Tims is a researcher whose interests cut across creativity, cities and democracy. His current projects include 'Hometaping' - a big effort to get as many people as possible to record an album of music in November; 'An Anatomy of youth' a project about the impact young people today will have on future policy making for the think tank Demos; 'The Power of Eight' a collaboratively designed 'future community' featured in the London Design Festival created by eight people from different walks of life. He writes a blog called Make Nubs about 'music videos for ideas' and works as an expert adviser in Public Engagement at Bernard Brunhes International. He was recently placed on The Southbank Centre's International Placement Programme for Creative Entrepreneurs. 

You can find links to his work with Demos at www.demos.co.uk/people/charlietims

Cressida Trew

Cressida Trew is an actress born in the United Arab Emirates. She is currently collaborating with Zero Production, an independent film production house based in Cairo, on the film ‘In the Last Days of the City’.  Cressida studied English Literature at Cambridge University, and performance at Ecole Philippe Gaulier in Paris. She is the winner of the Judges Award for Acting at NSDF’03 and her credits include Last Seen (Almeida/Slung Low), The Water’s Edge (Arcola Theatre), The Vortex (West End), Pygmalion (Peter Hall Company), Notes from Underground (Displaced) and Bedbound (Read Out), several plays for Radio 4, Dew Poem (Tim Key/BBC4) and Aqfas (Omar Hamilton/Ahdaf Soueif).  

Daniele Vouga Duggan 

Daniele joined the Discover team in 2004 firstly working as a Story Builder then coordinating and developing the Discover Children’s Forum and Participation Programme until 2008. Daniele’s background is in visual arts, arts education and arts therapy and she has many years of experience working in the arts sector in Rio de Janeiro, Brazil, including working in music and film industries, organizing events and teaching music, sculpture and crafts to both adults and children. Daniele is passionate about working to support and improve the lives of people in our community and committed to promote children’s rights to participate in any matters that affect their lives, according to the UN Convention of the Rights of the Child. Daniele is a RSA Fellow.

Fiona Whelan

Fiona Whelan is an artist with a dialogical practice developed from a set of cross-sector relationships. Over five years, she has worked in the context of a local community youth project in Rialto in Dublin's South inner city, an area undergoing massive transition including physical and social regeneration. This collaborative work is rooted in an exploration of young people's experience of power relationships. To date, it has manifested in live events, creative exchanges and public art works that are multi-vocal and multifaceted.

