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WHAT ROLE CAN ARTISTS
AND GALLERIES PLAY IN YOUNG
CHILDREN’S LEARNING?




What role can artists and
galleries play in young
children’s learning?

As part of a three year action
research programme; artists,
galleries and early years
teachers in five local authorities
teamed up to develop projects
with the aim of finding out.

In Carmarthenshire an
exhibition of work by Gareth
Hugh Davies prompted
children’s fascination with
tracks, trees and the traces
of human activity.

In Ceredigion, children’s
interest in the animals
depicted in several different
exhibitions offered a rich
theme for their creative
development.
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In Conwy, Ivor Davies’
paintings provided a lively
inspiration for children’s

explorations of colour, texture,
scale and composition.

In Gwynedd, work by Kyffin
Williams inspired children’s
own creative representations
of the landscapes and life
around them.

In Wrexham, children’s
mark-making processes
were informed by a diverse
exhibition of artists’ books.

All projects were documented
carefully, looking for evidence
of the benefits of these
experiences on children’s
learning. This interim summary
describes a little of what they
discovered...

In this project we saw
examples of everything
that is promoted in the
Foundation Phase and
its whole philosophy.

Early Years advisor

Artists and galleries were
found to contribute very well
to the foundation phase
ethos and approach. The
exhibitions provided inspiring
starting points to motivate
children’s own ideas and the
galleries provided fantastic
spaces for children to learn
outside the classroom. The
artists effectively introduced
new resources and
approaches, encouraged
experimentation, modelled
and endorsed the children’s
creativity and gave them
opportunities to reflect on
their own learning.

Artists and galleries were
seen to contribute effectively
to children’s personal and
social development and
their well-being. They
challenged children with
new ideas and experiences,
motivating different kinds of
learner with varied ways of
working. Opportunities were
provided for children to work
together and they were
encouraged to be
independent, confident
learners and thinkers.



Artists and galleries were
found to offer rich opportunities
for the development of
children’s language, literacy
and communication skills.
Experiences were used
effectively by artists and
teachers to provoke
discussion, listening and
reasoning. A rich, imaginative
commentary was seen to be
inspired by both looking at and
making art.

Artists and galleries were
able to provide a wealth of
opportunities for children’s
creative development.
Artists were confident in
modelling a creative approach
to exploring and representing
the world, and were offered
opportunities to explore a
diverse range of artistic
processes. Children also
developed their concepts

of art and artists.

‘The trees are black — it’s windy
and cold’

Through the variety of issues
and ideas explored in the
exhibitions and the activities
that developed around them,
all projects brought an exciting
dimension to furthering
children’s knowledge and
understanding of the
world, exciting their curiosity
and broadening their horizons.
The open-ended nature of
activities enabled children to
explore for themselves how
things work and how
materials behave.

Physical development was
an important dimension within
many of the projects, with
children having opportunities
to work at different scales;
developing their gross and fine
motor skills and furthering their
spatial awareness.

The gallery provided

a wealth of stimulation
and really enthused and
motivated the children’s
learning.

| Foundation phase advisory

teacher

In some projects, art
experiences were used
effectively to bring an
experiential approach to
children’s mathematical
development and to
consolidate their learning in
visual ways, particularly
around shape, sorting and
measurement.

By employing Welsh speaking
artists, many of the projects
offered rich opportunities to
develop the Welsh language,
immersing children in a
bilingual world and extending
their spoken vocabulary with
art words and phrases.



Taking an open-ended
approach to how projects
and activities would develop
proved an effective strategy
for opening up exciting
creative possibilities and for
motivating and engaging
children. Themes flowed
naturally from the children’s
responses to exhibitions and
activity ideas unfolded as
children’s interests and ideas
emerged. Artists found this
way of working in tune with
their own creativity. Working
in an open-ended way, all
exhibitions proved good
starting points for young
children’s learning, even
where the art works were
challenging or complex.
This gave adults confidence
in working with exhibitions,
whatever their own level of
art expertise.

The logistics involved in
organising a trip out of school
with a group of young children
could put many schools off
considering this. However,
these projects showed that
well-planned visits are well
worth the effort. Partners
were surprised by how long
young children were able to
remain focused and engaged
when in the gallery, particularly
where sessions were broken
down into short varied
sessions, including practical
and physical activities.
Effective visits exploited all that
the galleries could offer;
developing children’s familiarity
with a local resource, exploring
their interest in architectural
spaces and by making use of
having large, empty spaces
to work in.

Making several gallery visits
was found to be valuable, with
children developing a sense
of anticipation and ownership.
Making a gallery visit during
(rather than just at the start of)
a project enabled the children
to relate what they saw
exhibited with sense of real
pride... ‘We've done
something like that!” In some
cases this was extended by
exhibiting children’s work at
the gallery.

Insights were gained into
how artists and teachers can
be effective in using art works
as the starting point for
learning. Adults were shown
to have a key role to play in
facilitating learning:

e by providing motivational
starting points and resources

¢ in modelling a creative
approach

® in asking open-ended
questions

¢ by being willing to find things
out alongside the children

® by extending and
channelling (rather than
constraining) children’s
creative explorations.

Documenting projects
through photographs and by
noting children’s comments
was found to be a valuable
means of appraising the
benefits of activities and
assessing children’s
development. This
documentation also provided
an excellent tool for reflection
and planning and enabled
children to see their own
learning and achievements.
It also proved a valuable way
of sharing outcomes with
parents.



The Foundation Phase in
Wales combines previous
curriculum requirements for
children aged 3-7. Based on
an approach that emphasises
active, experiential, play-based
learning, it is currently being
introduced into services
including local authority
funded schools and nurseries,
voluntary playgroups, private
nurseries and childminding
services.
www.wales.gov.uk/
foundationphase

This action research
programme was initiated

by engage Cymru in response
to interest from galleries

in developing their
understanding of the early
years sector. This coincided
with plans by the Welsh
Assembly to pilot the new
Foundation Phase curriculum
for 3-7 years olds in 41

early years settings across
Wales. By 2009, eight local
authorities will have been
involved. A full evaluation
report will be published on
the engage web-site.
www.engagecymru.org.uk
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PA RAN ALL ARTISTIAID AC
ORIELAU EU CHWARAE WRTH
DDYSGU PLANT BACH?




Paran all artistiaid ac
orielau eu chwarae wrth
ddysgu plant bach?

Fel rhan o raglen ymchwil o
weithredu dros dair blynedd;
artistiaid, orielau ac athrawon
blynyddoedd cynnar mewn
pum awdurdod lleol wedi
cyfuno er mwyn datblygu
prosiectau gyda’r nod o
ganfod.

Yn Sir Gaerfyrddin
ysgogwyd diddordeb plant
mewn liwybrau, coed ac olion
o weithgareddau dynol gan
arddangosfa o waith Gareth
Hugh Davies.

Yng Ngheredigion, roedd
diddordeb y plant yn yr
anifeiliaid a ddarluniwyd
mewn nifer 0 arddangosfeydd
yn cynnig thema gyfoethog ar
gyfer eu datblygiad creadigol.
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Yng Nghonwy, cafodd y
plant ysbrydoliaeth fywiog ym
mhaentiadau Ivor Davies ar

gyfer archwilio lliw, ansawdd,
maint a chyfansoddiad.

Yng Ngwynedd,
ysbrydolodd gwaith Kyffin
Williams y plant i greu eu
gwaith creadigol eu hunain
o’r tirweddau a bywyd o’u
hamgylch.

Yn Wrecsam, roedd
arddangosfa amrywiol o
lyfrau artistiaid yn cynnig
arweiniad i brosesau
gwneud marciau y plant.

Cofnodwyd pob prosiect yn
ofalus, gan edrych am
dystiolaeth o fanteision y
profiadau hyn ar addysg y
plant. Mag’r crynodeb interim
hwn yn disgrifio ychydig o'r
hyn a ganfuwyd ganddynt...

Yny prosiect hwn
gwelsom enghreifftiau
o'r cyfan sy’n cael eu
hyrwyddo gany Cyfnod
Sylfaen a’i holl
athroniaeth.

Ymgynghoryddy
blynyddoedd cynnar

Canfuwyd bod artistiaid ac
orielau’n cyfrannu’n effeithiol
at ethos a dull y cyfnod
sylfaen. Roedd yr
arddangosfeydd yn cynnig
man cychwyn ysbrydoledig

i ysgogi syniadau’r plant eu
hunain. Roedd yr orielau’'n
cynnig gofod rhagorol i'r plant
ddysgu y tu allan i'r ystafell
ddosbarth. Cyflwynodd yr
artistiaid adnoddau a dulliau
newydd yn effeithiol.
Roeddent yn annog arbrofi,
yn modelu ac yn ardystio
creadigrwydd y plant ac yn
cynnig cyfleoedd iddynt
fyfyrio dros eu dysgu eu hun.

Gwelwyd bod artistiaid ac
orielau’n cyfrannu’'n dda iawn
i ddatblygiad personol a
chymdeithasol plant a lles.
Heriont blant & syniadau a
phrofiadau newydd, gan
gymell gwahanol fathau o
ddysgwr & gwahanol ffyrdd o
weithio. Rhoddwyd cyfleoedd
i blant weithio gyda’i gilydd i
fod yn ddysgwyr a meddylwyr
annibynnol, hyderus.



Canfuwyd bod artistiaid ac
orielau yn cynnig cyfleoedd
cyfoethog i blant ddatblygu eu
sgiliau iaith, llythrennedd
a chyfathrebu. Defnyddiwyd
profiadau mewn modd
effeithiol gan artistiaid ac
athrawon er mwyn ysgogi
trafodaeth, gwrando ac
ymresymu. Cafodd sylwadau
cyfoethog, yn llawn dychymyg
eu hysbrydoli gan edrych ar
gelf a'i wneud fel ei gilydd.

Roedd modd i artistiaid ac
orielau roi cyfoeth o brofiadau
ar gyfer datblygiad creadigol
plant. Roedd artistiaid yn
hyderus wrth fodelu dull
creadigol o archwilio a
chynrychioli’r byd, ac roedd
modd iddynt gynnig cyfleoedd
i archwilio amrywiaeth eang o
brosesau artistig. Datblygodd
plant hefyd eu cysyniadau o
gelf ac artistiaid.

‘mae’r coed yn ddu—maen
wyntog ac oer’

Archwiliwyd amrywiaeth o
faterion a syniadau yn yr
arddangosfeydd a’r
gweithgareddau a ddatblygwyd
0'u hamgylch. Daeth pob
prosiect & dimensiwn cyffrous
i ymestyn gwybodaeth a
dealltwriaeth plant, gan
gyffroi eu cywreinrwydd ac
ehangu eu gorwelion.
Galluogodd natur benagored
y gweithgareddau i'r plant
archwilio drostynt eu hun sut
mae pethau’n gweithio a sut
mae deunyddiau’n ymddwyn.

Roedd datblygiad corfforol
yn ddimensiwn pwysig yn
llawer O'r prosiectau, gyda’r
plant yn cael y cyfleoedd i
weithio ar wahanol raddfeydd;
datblygu eu sgiliau motor bras
cywrain, a hybu eu
hymwybyddiaeth o ofod.

Rhoddodd yr oriel
sbarbun mewn nifer fawr
o ffyrdd a brwdfrydedd
amlwg a oedd yn
gymhelliant go iawn i’r

| plant ddysgu.

Athro ymgyngyngorol cyfnod
sylfaenteacher

Mewn rhai prosiectau
defnyddiwyd profiadau celf yn
effeithiol i ddod ag agwedd
dysgu drwy brofiad i mewn i
ddatblygiad mathemategol
plant aciatgyfnerthu eu
dysgu mewn ffyrdd gweledol,
yn enwedig o amgylch ffurf,
dethol a mesur.

Drwy gyflogi artistiaid
Cymraeg eu hiaith, roedd
llawer o'r prosiectau’n cynnig
cyfleoedd cyfoethog i
ddatblygu'r iaith Gymraeg,
gan foddi plant mewn byd
dwyieithog ac ymestyn eu
geirfa ar lafar gyda geiriau a
chymalau perthnasol i gelf.



Profwyd bod cymryd
agwedd benagored at y
ffordd byddai prosiectau a
gweithgareddau’n datblygu yn
strategaeth effeithiol ar gyfer
esgor ar bosibiliadau cyffrous
a chreadigol ac am ysgogi a
denu plant. Roedd themau’n
tarddu’n naturiol o ymatebion
y plant i arddangosfeydd.
Amlygwyd syniadau am
weithgareddau wrth i
ddiddordebau a syniadau
plant ymddangos. Canfu’r
artistiaid fod y ffordd hon o
weithio yn unol &u
creadigrwydd eu hun. Gan
weithio mewn modd
penagored, cafwyd bod pob
arddangosfa’n fan cychwyn
da ar gyfer gwaith gan blant
bach eu hun, hyd yn oed pan
oedd y gwaith celf yn heriol
neu’n gymhleth. Roedd hyn
yn rhoi hyder i oedolion weithio
gydag arddangosfeydd, beth
bynnag oedd eu lefel eu hun o
ran arbenigedd celf.

Gally logisteg ynghlwm wrth
drefnu taith allan o'r ysgol gyda
grwpo blant bach rwystro nifer
0 ysgolion rhag ystyried hyn.

Fodd bynnag, dangosodd y
prosiectau hyn fod teithiau a
drefnwyd yn dda yn bendant
werth yr ymdrech. Synnwyd
partneriaid gan ba mor hir
oedd plant bach yn gallu
canolbwyntio a chymryd rhan
trayn yr oriel, yn enwedig pan
oedd ymweliadau yn cael eu
rhannu’n sesiynau byrrach a
mwy amrywiol gan gynnwys
gweithgareddau ymarferol

a chorfforol. Roedd yr
ymweliadau effeithiol yn
defnyddio’r cyfan oedd gan

yr orielau i'w cynnig; yn
defnyddio'r ffaith bod y plant yn
gyfarwydd ag adnodd lleol, yn
archwilio eu diddordeb mewn
gofodau pensaerniol, a thrwy
wneud y gorau o gael gofodau
mawr gwag i weithio ynddynt.

Gwelwyd ei bod yn
werthfawr gwneud nifer o
ymweliadau i orielau, gyda
phlant yn datblygu synnwyr o
ddisgwyl a pherchenogaeth.
Roedd mynd ar ymweliad ag
oriel yn ystod (yn hytrach nag
ar ddechrau) prosiect yn
galluogi'r plant i gysylltu ag
arddangosfeydd gyda theimlad
o falchder gwirioneddol —
‘Rydyn ni wedi gwneud
rhywbeth fel hwnna!” Mewn
rhai achosion aeth hyn
ymhellach drwy arddangos
gwaith y plant yn yr oriel.

Cafwyd Canfyddiadau
ynglyn &r modd y gall artistiaid
ac athrawon fod yn effeithiol
wrth ddefnyddio gweithiau celf
fel man cychwyn ar gyfer
dysgu. Dangoswyd bod gan
oedolion swydd hollbwysig
wrth hwyluso dysgu:

e trwy gynnig mannau
cychwyn o ran cymhelliant
ac adnoddau

e wrth fodelu ymagwedd
greadigol

e wrth holi cwestiynau pen
agored

e wrth fod yn barod i
ddarganfod pethau ochr
yn ochr &' plant

e wrth estyn a sianelu
(yn hytrach na chyfyngu)
archwilio creadigol plant.

Gwelwyd bod cofnodi
prosiectau drwy dynnu lluniau
a thrwy nodi sylwadau plant yn
ffordd werthfawr o werthuso
manteision y gweithgareddau
ac asesu datblygiad y plant. Yn
ogystal roedd y ddogfennaeth
hon yn darparu teclyn rhagorol
ar gyfer myfyrio a chynllunio,
ynghyd a galluogi plant i weld
eu dysgu a'u cyraeddiadau eu
hun. Yn ogystal, profodd yn
ffordd werthfawr o rannu’r
canlyniadau gyda rhieni.



Mae’r Cyfnod Sylfaen yng
Nghymru'n cyfuno gofynion
cwricwlwm blaenorol ar gyfer
plant rhwng 3-7 oed. Yn
seiliedig ar ddull sy’n pwysleisio
dysgu gweithredol, drwy
brofiad a seiliedig ar chwarae,
mae’n cael ei gyflwyno’n raddol
i'r gwasanaethau gan gynnwys
ysgolion a meithrinfeydd sy’n
cael eu hariannu’n lleol,
cylchoedd chwarae gwirfoddol,
meithrinfeydd preifat a
gwasanaethau gofal plant.
www.cymru.gov.uk/
cyfnodsylfaen

Cychwynnwyd ar y rhaglen
gweithredu ymchwil hon gan
engage Cymru mewn ymateb
i ddiddordeb gan orielau wrth
ddatblygu eu dealltwriaeth o
sector y blynyddoedd cynnar.
Mae hyn yn cyd-ddigwydd a
chynlluniau gan Gynulliad
Cymru i ddechrau cynllun
peilot o gwricwlwm newydd y
Cyfnod Sylfaen ar draws
Cymru. Caiff gwethusiad
llawn o’r canfyddiadau eu
cyhoeddi ar wefan engage.
www.engagecymru.org.ul

Sir Gaerfyrddin
Helen Astley
Oriel Myrddin
Ysgol Parc Waun-dew

Mae gan engage, Y
Gymdeithas Genedlaethol er
Addysg Orielau, aelodaeth
gynyddol ym myd addysgwyr,
artistiaid a gweithwyr

proffesiynol eraill ym myd celf Ceredigion
ac addvsa. enaaae Cymru Ruth Jén Evans
el Canolfan Gelf Aberystwyth

yw corff aelodau engage
yng Nghymru, gan ymateb
i anghenion hyfforddi a
rhwydweithio oddi mewn

Ysgol Gynradd Plascrug

Conwy
Eleri Jones

i addysg orielau gyda Academi Frenhinol Cambria
phwyslkais ar Gymru. Ar hyn Ysgol Maelgwn
o bryd mae rhyw 50 o

Gwynedd
Catrin Williams
Oriel Plas Glyn y Weddw
Ysgol Cymerau

aelodau yng Nghymru gan
gynnwys pob un o'r orielau,
academyddion, asiantaethau
celf cyhoeddus sy’n derbyn
arian cyllid, yn ogystal ag
addysgwyr addysg llawrydd.
www.engagecymru.org.uk

Wrecsam
Chris Bird-Jones
Canolfan Gelf Wrecsam
Ysgol Fabanod Parc Acton
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