Gallery educators/curators (Ute Marxreiter / Leanne Turvey)

Notes by Ute Marxreiter

PINK in the Pinakothek der Moderne

A targeted support program

PINK is the name of a new support program through which the Pinakothek der Moderne is seeking targeted contact with individuals and groups who, owing to physical and social challenges, have as yet not been able to readily access the museum’s offerings. In close cooperation with social institutions, the offerings have been specially developed to the needs of senior citizens, the blind and sight-impaired, disadvantaged young people as well as for women’s refuge groups and groups from other aid facilities. The basic conditions as well as the subject matter of these support programs have been specifically tailored to the needs of the target groups.

Through a combination of specialized knowledge, creative methods and sensitivity, PINK supports these groups to discover their own way to understanding museum works. Preconditions for this are adequate external basic circumstances: for example, shorter routes and seating in situations where physical mobility is limited. For the blind and sight-impaired museum orientation is posted in relief printing; palpable objects are also being made available. The program for young people includes the use of practicable exercises and concrete activities.

A few examples: for a group of adolescents from the association “Youth at Work” in Munich’s Hasenbergl district, a practical part in their in-house printing workshop was established to compliment a visit to the Pinakothek.

A group from Munich’s Drogennotdienst (Emergency Drug Service) “travelled” through the Pinakothek der Moderne with various objects in their cases. The participants matched up these simple, everyday-objects with various paintings. This allowed for direct encounters with the works and led to intense discussions.

PINK’s offerings have been conceived for smaller groups so that individual creative experience as well as internal exchange is guaranteed. The goal of the PINK initiative is to open a window to art and culture through dialogue and comprehension – to make the myriad approaches to the works experiential. Participants consequently develop trust in their own perception and are encouraged to communicate their interpretations. In this way the study of art can open up new perspectives and give fresh impulses to one’s own way of life.

PINK has been made possible through the support of the Philip Morris GmbH, which has financed the development of the project, the further education of the support team and subsidizes as well the costs of the on-going program. In this way, the Pinakothek der Moderne and Philip Morris GmbH have taken new steps together in their cooperation: In contrast to typical exhibition sponsorship, the emphasis of the sponsorship of PINK lies in the looking at art and the resulting dialogue among participants. Its diversity and social orientation are one-of-a-kind within the German museum terrain.
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Notes on the session by Penny Jones

Presentation: Gallery Educators / Curators – Ute Marxreiter/Leanne Manfredi

Two models of education practice were presented by the speakers, who work in galleries with very different education provision, funding and support structures.

Leanne is Training Co-ordinator for post sixteen art and design teachers at the Whitworth Art Gallery, Manchester which has varied fine and applied art collections, local and historical holdings, and which also has a temporary exhibitions programme.  

The Whitworth is a research institution, part of Manchester University and therefore has a specific role to play at HE level. The education department also works with primary and secondary schools, families, adults, special needs groups and with outreach groups.  These activities are driven by changing government policies such as the “every child matters” that seeks to join up agencies working with children, or Renaissance in the Regions funding that enables collections in regional museums to be redisplayed and concomitant education programmes to be put in place. The Post 16 programme is an example of this presented under the banner Widening Participation. 

Leanne has developed three strands of working with FE teachers to illuminate elements of the permanent collections and to focus on temporary exhibitions,

· Working with artists in a workshop environment at the gallery 

· Working with curators and with post-graduate history of art students to address issues of interpretation and display

· Working in an interdisciplinary way with staff from other Manchester University departments.

She talked about the complex web of relationships engendered by the differing agendas of the LEA, a Higher Education institution, the museum itself, and policies affecting museums at regional and national level. 

Ute works at the Pinakothek der Moderne, Munich

It holds 4 collections – works on paper, design and applied art, architecture and 20th century art.  It also has an exhibitions programme. 

She manages a project for different groups of disadvantaged people: young people from social trouble spots, blind and partially sighted persons, groups from senior citizen’s institutions, women’s refuges and other help networks. She and a team of 7 educators has been developing and delivering outreach programmes with young people with special needs, including boys and girls under achieving at school, disability groups and migrants.

The Programs are financed by Philip Morris, the international tobacco company. It is the company’s initiative. There has been no German government legislation parallel to that in Britain to fund and promote access schemes in museums/galleries. 

She is based in visitor services in the department of Public Affairs – there is no dedicated Education department, although there are about 30 freelance staff leading tours of the galleries, offering workshops, dialogues on art as well as and other specific programmes for adults and delivering programs for children.

The success of this work has given the visitors’ services a better standing within the museum: it heightened the awareness for of access and inclusion and promoted professionalisation for the staff. It also contributed to the fact, that spaces in a new separate building will be dedicated to gallery education. The building is rented out to the museum for several years in a public-private partnership with a local bank. More capital for gallery-education-programmes will be fundraised in the future.

Some Conclusions

Germany is clearly behind Britain in gaining recognition of the value of gallery education, and the role it can play in its social agenda.  However the diverse agendas brought into play in Britain because of government social and education policy linked to regional and national funding impose particular constraints and complexities.  It appears that as happened in the past in Britain (through the work of engage and other pressure groups) the Pinakothek and the German government may consider (and hopefully fund) extending gallery education provision to broaden access. 

