A Collection of Practice

Yara El-Sherbini, artist

During the engage talk at Iniva I discussed my practice in relation to key resources that have informed my practise, and how these influence my methods of engagement within my art practise and art education projects.

I introduced my playful, multi-disciplinary approach to art making, and how I employ humour and uses popular culture to probe fields of knowledge, disrupting how we know what we know, subjectivity while questioning what art is and can be, and who it involves. 

The talk covered my use of recognisable and accessible formats found within popular cultural, to provide contexts to pose questions, and create spaces for dialogue and debate, opening up an exchange around questions of representation, while exploring relational aesthetics and markers of high and low art.  

I discussed A Rather Trivial Pursuit, Universality Challenge, and A Pub Quiz within the context of the politics of participation and engagement, discussing the artist - participant relationship, the artist as facilitator and collaborative environments. Within this strand I touched on authored situations that fuse social interaction with calculated artifice, creating relationships that rely on a public engagement. Quantative V qualitative engagements were discussed, and how my durational works create a cumulative process of exchange and dialogue which are active, generative processes, which become context providers alongside a content providers.

The talk covered my use of research and resources as vital to my art process and how my interest in audiences and participation, site and context come directly through my interest in live art, and desire to engage audiences in the creative process. I introduced 3 education projects I undertook: Knock Knock commissioned by Chisenhale gallery, Work in Progress with Iniva, and Morphology working with Goldsmiths MA students. I related how the projects used resources, research and accessible formats within popular culture to engage.
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